M7 S35 NO9PON
19N NV'OIVNNR VN JAINY 9747 Y”’Y IMININY 1aunh
University of Haifa PIORINY NN ,NMMINANRY D712

\ﬂ-g" W\L" Faculty of Humanities, Dr. Hecht Arts Center,
School of the Arts, the Theatre Dept

mwn' nITA"T
N2NN1 0'NI0NY NN'YN

Ph.D. Dissertation

Mainstream Theatre from Mandatory Palestine to present day Israel through
the Narrative of Directors and Directing Patterns, (Hebrew) Tel Aviv University,
388 p., March, 2004, Supervised by, Prof. Shimon Levy.

SCIENTIFIC BOOKS

Dorit Yerushalmi, Through Directing: On Directors in the Israeli Theatre,
Kinneret, Zmora-Bitan, Dvir — Publishing House Ltd. & Heksherim Institute, Ben
Gurion University of the Negev. (599 pp.) (Hebrew)

Dorit Yerushalmi & Shimon Levy (equal contribution), Please don’t Chase Me
Away: New Studies on the Dybbuk, Assaph Studies, Tel Aviv University & Safra,
(500 pp.), 2009, (+ introduction by Dorit Yerushalmi, pp. 9-24) (Hebrew)

Edited Books - Accepted for Publication
Dorit Yerushalmi, Gad Kaynar, Shelly Zer-Zion (equal contribution), Habimah:
New Approaches to National Theatre, Resling. (300 pp.) (Hebrew)

Edited Journal

Zmanim, A Historical Quarterly, Number 99/Summer 2007, Special File: Israeli
Theatre — Historical Viewpoints, Guest Editors: Nurit Yaari & Dorit Yerushalmi (+
introduction by Nurit Yarri and Dorit Yerushalmi, pp. 4-5) (Hebrew).

ARTICLES IN REFEREED JOURNALS- PUBLISHED

1. Dorit Yerushalmi, You Can Always Start Again (A theatre project in Bet
Shemesh), Drama and Education, No. 1, 1992, Oranim. pp. 111-121.
(Hebrew)

2. Dorit Yerushalmi, The Habimah “Dybbuk”: A Study of the Role of Exorcism
Assaph, Studies in the Theatre, No. 14., 1998. pp. 193-214. (English)

3. Dorit Yerushalmi, Center and Off-Center Symbiosis in Israeli Theatre
Assaph, Studies in the Theatre, Tel Aviv University, No. 15., 1999. pp. 135-
152.

4. Dorit Yerushalmi, Hebrew Theatre Studies: The Dibbuk as a Case Study,

Motar, Journal of the Yolanda and David Katz, Faculty of Arts, Tel Aviv
University, No.7, 1999. pp. 89-96. (Hebrew)
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5. Dorit Yerushalmi, Two Voices in One Place: Habima through the Works of
Baruch Tchemerinsky and Zwi Friedland, Mikan Journal for Literary Studies,
Heksherim Center, 2006. pp. 51-72. (Hebrew)

6. Dorit Yerushalmi, In Hanna Rovina’s Shadow, Zmanim a Historical
Quarterly, 2007. pp. 26- 38. (Hebrew).

7. Dorit Yerushalmi, From “Transient” to “Resident”, The Acco Festival of
Alternative Israeli Theatre 2001-2004, T.D.R: The Drama Review, New York
University, Volume 51, Number 4, 2007. pp. 47-67. (English).

8. Dorit Yerushalmi, Shumel Bunim Directing Yitzik Manger, Languages,
Literatures, and Arts: World Union of Jewish Studies, the Hebrew
University, 2007. pp. 333-352 (Hebrew).

9. Dorit Yerushalmi, Joseph Millo et le théatre Kameri, YOD, Revue d’Etudes
Hébraiques et Juives, Dans le cadre du CERMOM, Institut National des
Langues et Civilisations Orientales, | N AL C O, 2008. pp. 203-230.

10. Dorit Yerushalmi, The “Opposing” Director: A New Perspective on the
“Jewish Theatre” of Yossi Yzraely, Jewish Performing Arts: Tradition in
Transition and Intercultural Vistas Assaph Studies in the Theatre Nos. 22-
23, the Faculty of Art, Tel Aviv University, 2008, pp. 39-59. (English)

11. Dorit Yerushalmi, The Inter-relationship between Hebrew Theatre and
Yiddish Theatre through the Work of Mandatory Palestine Directors,
Criticism and Interpretation, Bar llan University Publishers, No. 41 Winter
2009, pp. 7-39. (Hebrew)

12. Dorit Yerushalmi, The Theatrical Ammunition of the 1967 War, Journal of
Israeli History Politics, Society, Culture, Vol. 28. No. 2, September 2009.
pp. 195-212. (English)

12.1 Dorit Yerushalmi, The Theatrical Ammunition of the 1967 War, Israel,
Studies in Zionism and the State of Israel — History, Culture and
Society, 2008. pp. 209-247 (Hebrew)

13. Dorit Yerushalmi, Developing a Program: The "Creator-Researcher Actor"
as a “Postdramatic” Writer, Journal of Theory and Criticism, Aristotle
University of Thessaloniki, Greece, Vol. 17, 2009. pp. 199-222. (English)

14. Dorit Yerushalmi, ‘Proximity is Not a Simple Co-Existence’: an Interventionist
Work at the Haifa University Theatre", New Theatre Quarterly, Vol. 29. Issue 04,
2013. pp. 370-384. (English)

15. Dorit Yerushalmi, “Toward a Balanced History: ‘Ohel,’ the ‘Workers Theatre of

Eretz Yisrael’ as a Cultural Alternative to Habima (1935-1946).” Journal of
Modern Jewish Studies, Vol. 13, Issue 3, 2014. pp. 340 — 359.
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ARTICLES OR CHAPTERS IN BOOKS

1. Dorit Yerushalmi, A Theatre Project in Bet Shemesh, in Shimon Levy (ed.),
A Visit Hour, 1992, pp. 18-32.

2. Dorit Yerushalmi, Theatricalization of Death and the Embodiment of
Absence: On the “Staging Signs” of Hanoch Levin”, in Nurit Yaari and Shimon
Levy (ed.), Hanoch Levin: the Man with the Myth in the Middle, Tel-Aviv:
Hakibbutz Hameuchad, 2004, pp. 231- 253. (Hebrew)

3. Dorit Yerushalmi, “Paléstina ist kein Land fir alle moglichen Luftzirkusse” —
Die Geshichte der Holzernen Truppe von Paul Lowy, in Moshe Zimmermann/
Yotam Hotam (Hg.), Zweimal Heimat Die Jeckes zwishen Mitteleuropa
und Nahost, Frankfurt am Main: Veroffentlicht im beereverlag, 2005, pp. 182-
193.

4. Dorit Yerushalmi, Zik Flow between Acco and Jerusalem, in Daphna Ben-
Shaul (ed), Zik Group- Twenty Years of Work, Jerusalem: Keter publishing
House, 2005, pp. 290-302. (Hebrew)

5. Dorit Yerushalmi, “Because my Play is Written in Shreds, Written in Wind”:
The Stage Work of Nisim Aloni, in Nurit Yaari (ed), On Kings, Gypsies and
Performers: The Theatre of Nissim Aloni, The Porter Institute for Poetics&
Semiotics, Tel Aviv University — Hakibbuz Hameuchad, 2005. pp. 259-286.
(Hebrew)

6. Dorit Yerushalmi, Palestine is not a Country of Floating Circuses in the Air:
The Honzel Troupe, in Moshe Zimmerman and Yotam Hotam (ed) Between
Two Homelands the “Yekkes, Jerusalem: The Zalman Sazar Center for
Jewish History and Richard Kobner Minerva Center for German History,
2006. pp. 167-177. (Hebrew)

7. Dorit Yerushalmi, The Utterance of Shoemaking: Cobblers on the Israeli
Stage, in Edna Nahshon (ed), Jews and Shoes, Oxford and New York: Berg
publisher, 2008. pp. 181-194. (English)

8. Dorit Yerushalmi, The Theatre of Efraim Kishon: A Study of Popular

Theatre, in Gad Kaynar & Caspi Zehava (ed), New Studies on the Israeli
Drama, (Hebrew 15 p.)

ENTRIES IN ENCYCLOPEDIA

Jewish Women, A Comprehensive Historical Encyclopedia, Paula E. Hyman,
Dalia Offer, & Alice Shelve, eds, Philadelphia: Jewish Publication Society, 2007

1. Hanna Rovina

2. Ofira Henig

3. Ruth Dar
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OTHER SCIENTIFIC PUBLICATION

Dorit Yerushalmi, From Vision to Action: A City Founds a Theater, in Catalogue: All
the World's a Stage, Behind the Wings of the First Municipal Theatre, Haifa City
Museum, 2012, pp. 8-16. (Hebrew and English)

OTHER PUBLICATNS

A. Articles

1. Dorit Yerushalmi, Great Acting Roles in Israeli Theatre: 1920-1950,
Ha’theatron, No. 2, 1999. pp. 53-59. (Hebrew)

2. Dorit Yerushalmi, Flashback: The Director Joseph Millo, Theatre — An Israeli
Quarterly for Contemporary Theatre, No. 01, 2000. pp. 90-97. (Hebrew)

3. Dorit Yerushalmi, Roles that Started an Era — Part Il: The 1960s, Theatre —
An Israeli Quarterly for Contemporary Theatre, No. 02. 2000. pp. 88-99.
(Hebrew)

4. Dorit Yerushalmi, Roles that Started an Era — Part lll: The 1970s, Theatre —
An Israeli Quarterly for Contemporary Theatre, eds. No. 04. 2001. pp. 84-93.
(Hebrew)

5. Dorit Yerushalmi, A’New Age’ in the Eternal City’s Fringe Theatre, Theatre
— an Israeli Quarterly for Contemporary Theatre, No. 04. 2001. pp. 52-55.
(Hebrew)

6. Dorit Yerushalmi, Strategies of Pretense: the New Age Female Directors in
Mainstream Theatre, Theatre — An Israeli Quarterly for Contemporary
Theatre, No. 05. 2001. pp. 23-31. (Hebrew)

7. Dorit Yrushalmi & Shelly Zer-Zion, The Wall and the Plaza: the Politics of
Theatrical Options, Theatre - An Israeli Quarterly for Contemporary Theatre,
eds. Gad Kaynar and Haim Nagid, No. 07., 2002. pp. 3-6. (Hebrew)

8. Dorit Yerushalmi & Shelly Zer-Zion, Longing for Hope: Longing at the
Hebrew-Arab Theatre in Jaffa, Theatre An Israeli Quarterly for Contemporary
Theatre, No. 09. 2002. pp.53-56 . (Hebrew)

9. Dorit Yerushalmi, “A great magician, me, that's why I'll appear
anonymously”: “Rabbi Halom Tov” by Leah Goldberg and the Narrative of Die
Honzel Troupe, Ho, New Poetry, No. 1, 2004. pp. 115-123. (Hebrew)

10. Dorit Yerushalmi, Acre 2005, Decreasement, Theatre, an Israeli Quarterly
for Contemporary, No. 16., 2006. Pp. 4-10. (Hebrew)
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11. Dorit Yerushalmi, The Entrepreneur: The Theatrical Work of Oded Kaotler,
Teatron, - an Israeli Quarterly for Contemporary Theatre, No. 16., 2006. pp.
56—62. (Hebrew)

12. Dorit Yerushalmi, Gesher — A Bridge to International Festivals, Teatron, - an
Israeli Quarterly for Contemporary Theatre, No. 17., 2006. pp. 23-29.
(Hebrew)

13. Dorit Yerushalmi, Tel Zik: Acco as a Festival Town, block 04/Occasional
Cities, 2007. pp. 29-30. (Hebrew)

14. Dorit Yerushalmi, Who Needs Commercial Theatre? A Critique of Israeli
Public Theatre, Teatron, - an Israeli Quarterly for Contemporary Theatre, No.
19, 2007. pp. 4-7. (Hebrew)

15. *Dorit Yerushalmi, Habima: From National Theatre to Civic Theatre, The
Habima Seminar in Teatron, - an Israeli Quarterly for Contemporary Theatre,
No. 29, 2010. pp. 78-80.

B. Book Reviews
1. Shlomo Bar-Shavit's The Nine Souls, Theatre — an Israeli Quarterly for
contemporary Theatre, No. 06, 2001, eds. Gad Kaynar and Haim Nagid.

pp. 87.

2. Dan Urian, Ethnic Problems in Israeli Theatre, 2004, published in Ha
Aretz.

3. Hadas Ofrat, Conversation with a Puppet: On Contemporary Puppetry, Tel
Aviv: Sal Tarbut Artzi publishing, 2008, published in Ha’Aretz.

4. Gad Kaynar, The Cameri Theatre of Tel Aviv: The Second book, Theatre,
An Israeli Quarterly for Contemporary Theatre



